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COURSECURRICULUMFORONEYEARDIPLOMAINCINEM
ATOGRAPHY 

 
 

RegulationsandSchemeofExaminations(GeneralObjectives,SchemeofExaminationsandCoursesofStu
dyforDiplomainCinematography) 

 
1.1.GeneralObjectives 

 
Thecourseoffersvariousopportunitiestolearntheaesthetics,craftandtechniquesof cinematography 
from scripting stage to the completion of a film. Students 
aretaughttolearnandexplorethevariousnormsandtechniquesofvisualpresentationofdifferentgenresoffi
lmsandtelevisionproduction.Theteachingmethodincludesseveral classroom lectures, live 
demonstrations and studio practice with time-to-timesubmissionofprojects. 
 

Knowledge of practical film and television shooting.Learning 
various techniques of Visual 
Composition.AcquaintanceofLightingTechniques. 
Expertise ina Movie projectfromconceptualizationtofinalstage. 

 
 
1.2 Program outcomes 
 
PO01: Product Development: Analyse, design and develop novel products and solutions for film 

industry and new media.  

PO02: Skill Competency: Demonstrate globally accepted competent skills in AV production.  

PO03: Problem Analysis: Identify, formulate and solve complex media design challenges using 

fundamental principles involved in technology, design and storytelling.  

PO04: Modern Tool / Techniques usage: Select, adapt, and apply appropriate tools, techniques, 

resources to various activities, with an understanding of their boundaries.  

PO05: Professional Ethics: Understand and commit to professional ethics and IP regulations, 

responsibilities, and norms of professional publishing practices based on Criteria.  

PO06: Life-long learning: Recognize the need, and have the ability, to engage in independent 

learning for continual development as a creative professional.  

PO07: Communication Efficiency: Communicate effectively with the creative community and with 

society at large by being able to comprehend audience/ viewers requirement and tell compelling 

story narratives, structured design processes, make effective presentations, and give and 

understand clear instructions.  

PO08: Societal and Environmental Concern: Understand and assess societal, environmental, 



3 
 

health, safety, legal, and cultural issues within local and global contexts, and the consequential 

responsibilities relevant to creative requirements.  

PO09: Individual and Team work: Function effectively as an individual and as a member or leader 

in diverse teams and in multidisciplinary environments.  

PO10: Innovation and Entrepreneurship: Identify a timely opportunity and using innovation to 

pursue that opportunity to create value and wealth for the betterment of the individual and 

society at large.  

PO11: Conduct Investigations of complex production and distribution problems: Use research-

based knowledge and research methods, analysis and interpretation of data, and synthesis of the 

information to provide valid conclusions.  

PO12: Project management and finance: Demonstrate knowledge and understanding of the 

computing and management principles and communicate efficiently with team, to manage 

projects and in multidisciplinary environments.  

 
Program Specific Outcomes (PSOs)  
 

 PSO01. Competent idea generators in social media, live action and film industry  

 PSO02. Apply knowledge of storytelling, develop interesting plots, subplots, in fiction and 

non- fiction space  

 PSO03. Create content in live action medium with requisite CG essentials.  

 PSO04. Identify media opportunities, analyse, design and develop novel products and 

solutions for film industry and new media. 

 

2. DurationoftheCourseandWorkingDays 
 

2.1 DurationoftheCourse 
 

OneYearProgrammeconsistingoftwosemesters.Candidatesshallbepermittedtocomplete the 
programme requirements of the one-year programme within 
amaximumperiodofthreeyearsfromthedateofadmissiontotheprogramme. 

 
2.2 WorkingDays 

 
There shall be at least one hundred eighty (180) working days in a year, inclusive 
oftheperiodofadmission,classroominteractions,practicalandconductofexamination.Theinstitutesh
allworkforaminimumoffortyhours,inaweek(fiveorsixdays)eachsemesterduringwhichfacultymembe
rsshallbeavailableforclassroominteractions,collaborativedialoguesconsultation,mentoringanddiss
eminating practical inputs of the course of the students. Similarly, institution isrequired to access 
the workload of each faculty members to give 
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maximumorientationoftheFilm&Televisionindustryalignedwiththeupdatedpedagogyandthe artistic 
& technical skills. The minimum attendance of candidates shall be 75% fortheorycoursesandpractical. 

3 .Eligibility(EntryRequirements)andProcedureofAdmission: 
 

The minimum qualification required to be eligible of admission is a pass with aminimum of 
50% aggregate marks in 10+2 examination of a Board of a StateGovernment, Central 
Government or a course recognised as equivalent thereto bythe University, desirably with the 
relevant or related subjects as one of thesubjectsofstudy. 

 

AdmissionshallbemadeonthebasisofmeritofthequalifyingExaminationoranyother selection process 
as per the policy of the State Government/ Sri Dev 
SumanUttarakhandUniversity,Badshahithaul(TehriGarhwal),Uttarakhand. 

 

4 .Pedagogy 
 

Cinematography is imparted through a thoughtfully balanced mix of 
teachingpedagogy.FacultyMembersstrivetomaketheclassesinteractivesothatstudentscan 
correlate the theories with practical examples for better understanding. Thisfacilitates 
experiential learning among the students as they face real 
productionissues,applytheirclassroomknowledgeandstrengthentheircreativeacumen. 

 

Assignment: 

Studentsaregivenassignmentsbasedontheunitsofthesyllabusfromtimetotime.The assignments are 
later discussed in classes to understand the motive behind thecreation. 

 
ContinuousEvaluation: 

Students are regularly evaluated on different parameters to check their progressthroughout a 
semester. Class participation, announcement tests, 
assignments,projects,etc.formpartofthisevaluationprocess. 

 
GuestLecture: 

Studentsinteractwitheminentguestsfromtheindustrylike NSD, AAFT faculties, Bollywood Directors, Actors 
onaregularbasis.Atthe university level, these guests having huge experience and unparalleled 
expertisecomefromvariedindustriesanddifferentcountries.DoonFilmSchoolarrangesforregularvisitbyh
igh-rankingindustrypersonneltothecampus.Thisensuresthatthe students have get to know about the 
latest happenings in the industry, therebymakingthemreadyfortheirfutureendeavors. 

 
Workshop: 

Workshops on different domains are conducted on a regular basis to equip 
thestudentswithnecessaryskillsasperthedemandoftheindustry;workshopsareconductedtoimprovestud
ents'skillsrelatedtoCinematography. 

 
Case Study: 
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Students are shown film clipping as a topic for discussing the various aspects 
offraming,compositionandlightingincorporatedinthatparticularscene. 

 
Demonstration: 

Students are given a task to choose a scene from film of their choice and try 
toreplicatethesamewithgiveninfrastructureandequipmentinastipulatedtime. 

 

4 .No.ofSeatsandAgeLimit 

No.ofSeats-
30(SriDevSumanUttarakhandUniversityreservestherightstochangeseatswhenitdeemsnecessary) 

 
AgeLimit:ThereisnoupperagelimitforthecandidatesapplyingtotheOneYearDiplomainCinematogra
phycourse. 
 
5 .CoursesofStudyinDiplomainCinematography(DC) 

There shall be five (5) papers in first semester and five (5) in second semester. 
ThesepapersaredevotedtothefundamentalsandpracticallearningofCinematographythrough class 
lectures, practical,studio and on-field exposure of the core 
subjects.AcandidateisrequiredtotakefollowingcoursesduringtwosemestersoftheDiplomainCinemat
ography(DC). 
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Program Outline: 

Semester I  

S. 
no. 

Course / 
module 
code 

Name of the course Theory
/ 
practic
al  

Intern
al 
assess
ment 

Credits 
L/T/P 

Ho
urs
/ 
we
ek 

Total 
Mark
s 

1 DC 101 Still photography: 
Theory and practice 

70 30 4 
(2/1/2) 

4 100 

2 DC 102 Cinematography – I 70 30 4 (3/1/-) 4 100 

3 DC - 103 Film studies -I 70 30 4 (3/1/-) 4 100 

4 DC - 104 Techniques of screen 
play writings 

70 30 4 
(2/1/2) 

4 100 

5 DC - 105 Directing & producing 
short digital film 

70 30 4 
(2/1/2) 

4 100 

6 DC 106 Minor Project work  150 50 4 (-/-/4) 2 200 

  Total marks   24 
credits 

 700 

 

Semester II:  

S. 
no. 

Course / 
module 
code 

Name of the course Theory
/ 
practic
al  

Inter
nal 
asses
smen
t 

Credits 
(L/T/P) 

Ho
ur
s/ 
we
ek 

Total 
Marks 

1 DC -201 Camera and lighting 
techniques 

70 30 4 (2/1/2) 4 100 

2. DC 202 Cinematography – II 70 30 4 (3/1/-) 4 100 

3 DC - 203 Film editing and sound 
recording 

70 30 4 (2/-/4) 4 100 

4. DC - 204 Film studies - II 70 30 4 (3/1/-) 4 100 

5. DC - 205 Distribution and 
marketing strategies 
films 

70 30 4 (3/1/-) 4 100 

6.  DC- 206 Major Project – 
Industry showreel 

300 100 4 (-/-/4) 4 400 

  Total Marks   24 credits  900 

  Semester 1 & 
Semester 2 

  48 credits  1600 
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Semester - 1 
 
DC101StillPhotography:Theory&Practice 

 
Course objective: 
Photographicimagesleaveapowerfulandlastingimpressiononthehumanmind.Stillphotographsfindexte
nsiveuseinFilm&Televisionindustry.Film&Televisionprofessionals have to learn the techniques of 
photography and to apply the theorytopracticalproblemsinstillphotography. 
 

Unit1-IntroductiontoStillPhotography 
What is Photography? Brief History of Photography, The Role and Importance ofPhotography,Light 
and Colour (The Human Visual System), Light Sources and 
theirCharacteristics,ColourTemperature&ClassificationofColour. 
 

Unit2-Camera 
What is Camera? Basic Parts of Single Lens Reflex (SLR), Camera Lens and Optics , FilmChamber and 
digital sensors (CCD & CMOS), Aperture & Shutter, Camera 
WorkingMechanism&itsControls,TypesofCameras,DepthofFieldandHowtheyWork,ExposureMeteringSyste
m&MeteringModes,CameraAccessories:Tripod,Monopod,Filters,WhiteBalance(Custom&Kelvin) 
 

Unit3-Lighting&Composition 
Lighting Equipments, Studio Lights, One Point Lighting, Two Point Lighting, three-
pointLighting,PhotographicComposition&CompositionRules,6PortraitLightingPatterns. 
 

Unit4-PhotographyExercise 
Indoor & Outdoor Photography, Photographing people/nature/architecture, FashionPhotography, 
Food Photography, Street Photography, Product Photography, MacroPhotography. 
 
 
TextBooks 
 

 BasicsofPhotography : Michael LangfordDictionaryofPhotography&digitalimaging: TomAng 
 Lightingforphotographers :RogerHicks&FrancesSchultz 
 StudioPhotography :JohnChild 
 Photography :BarbaraLondon&JohnUpton 
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DC102Cinematography-I 
 

Course objective: 
Thissubjectisspeciallydesignedtogainthevarioustechniquesofcinematographyinfilm&TVindustrywithari
ghtbalanceoftheoryandhands-onpracticaltraining. 
 

Unit1-HistoryofCinematography 
IntroductiontoFilmCameras,FilmDimension&Packaging,ProcessingandPrinting-Various section of Motion 
picture lab, colour negative and intermediate filmprocessing,intermediatefilm,Positivefilm,Wash-
Drying-Development,ColourFilmPrinting, Printer, Liquid Gate Printing, Photo-Guard, Step Printer, 
Optical Printer,Printing Colour Correction, Necessity of Colour Correction, Additive ColourCorrection 
Method, Scene to Scene Colour Correction, Trimmer Correction, ColourCorrection Effect, Colour 
Correction Determination, Black and White Film Printing ;TransferofFilmtoDigital-
TelecineBasic,TypesofTele-CineMachine,Framespersecond,FileType,ReverseTele-
Cine;DigitalIntermediate,TransitionfromFilmtoDigitalrecordingandeverythinginbetween. 
 

Unit2-FiveC'sofCinematography and types of Shots 
CameraAngles,Composition,Continuity,Cutting,Close-Ups, WideShot,MidShot,CloseUp 
 

Unit3 -ColourandContrast and Mis-en-scene 
Primary Colour, Secondary Colour, Tints and Shades, Color Mixing-Subtractive 
&Additive,ComplementaryColours,BasicpropertiesofColour,Hue-Value-
Saturation,BrightnessandLuminosity,WarmandCoolColour,Colourrelationship-harmonious-
contrasting,NeutralColour,Coloursandlights,ColourPsychology.Introduction,ElementsofMis-en-
scene,ExecutionofMis-en-scene 
 

Unit 4- Cameraoperation&Movement 
Pivot&DynamicCameraMovements,Equipment’srequiredforcertaincameramovements,Theory&Pract
ice. 
 
 
 
TextBooks: 
 

 The5C'sofCinematography: JosephV.Mascelli 
 GrammaroftheShot: ChristopherJ.Bowen 
 TheworkoftheMotionPicturecameraman:Freddie Young & Paul 
 PetzoldThefocaldigitalimaging: AdrianDavies 
 DigitalCinematography: PaulWheelerBSCFBKS 
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DC 103 Film Studies I 
 

Course 
objective:TointroducethestudentswiththecoresubjectofFilms,teachingthemaboutthebirthandhistoryofcin
ema.Theemphasisismoreonthewesterncinema. 
 
Unit1BirthandEvolutionofCinema(1895-
1905)&ClassicalNarrativeCinemaandEmergenceofthefeaturefilm(1906-1914) 
 
Unit2 
TheRiseofStudioSystem, Thearrivalofsound(1915-1929)&FilmAnalysis(ScenebyScene) 
 
Unit3 Foreign Cinematic movements: GermanExpressionismMovement, RussianCinemaandTheory, 
ItalianNeoRealistMovement, FrenchNewWaves 
 
Unit4 Indian Cinema: The Early Days (1913-1947), Contributions of DadaSahebPhalke, P.C. 
BaruaMehboob Khan, V. Shantaram, SohrabModi in Indian Cinema 
 
TextBooks 
 

 TheCinemas ofIndia:YvesThoraval 
 HollywoodCinema:RichardMaltby 
 TheGermanCinemaBook:TimBergfelder,Erica&Deniz 
 TheBritishcinemabook:RobertMurphy 
 Theoxfordhistoryofworldcinema:Nowell-SmithGeoffrey 
 Howtoreadafilm :JamesMonaco 
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DC104TechniquesofScreenplayWriting 
 

Course objective: To teach the students how to write a screenplay for films (short & feature 
films),Documentaryfilms,televisionandadvertisementfilmsstartingfrombasictoadvancedlevelwiththed
evelopmentoftheirownscreenplay. 
 
Unit1–Basics of Screen play  
Whatisastory?Whatarethesourcesforobtainingstoriesandstoryideas?,Variousmethods of narrating a 
story, What is screenplay? How is it different from literarywriting?  Elements of a screenplay for 
connecting with the audience , Subject ,Theme,Plot,Premise,Theparadigmofascreenplay 
 
Unit2–Character,Characterization and format of a Screenplay 
The creation of a character, External and Internal aspects of a character, Role 
ofdramaticneedandconflictinbuildingacharacter,Charactergrowth,Professional,Personal, Private life 
of a character, Putting the character in action, 
CommonproblemsofCharacterization,ElementsofGoodCharacterizations.InternationalFormatforfeatu
refilm,Introduction of the Software’sforScreenplay. 
 
Unit3-StudyofExemplaryScreenplays and Devices, starting a screen play & The Set-up 
CHINATOWN,AVATAR,SHOLAY,CHAKDE!INDIA,MANCHESTERBYTHESEA,SHIPOFTHESEUS,ANKHONDE
KHI,FOLLOWING(fromthepointofviewoftheStructure,Screenplay&characterization)ChoosingtheSubjec
t,DecidingthePlot,DecidingtheTheme,ChoosingthePremise, Introducing the Protagonist and other 
supporting characters,the ambience, 
thelocationandtheperiod,inwhichthestoryislocated,Introductionofthedramaticneedoftheprotagonist,
Introductionofthepotentialsourceofconflict, Dialogues,SoundEffects,BackgroundMusic,Inter-
relationshipofthecharacterizationandPlot. 
 
Unit4-ThePlotPoint, Confrontation& the 
Resolution:Theturningpointinthestorythatmakestheconflictinevitable, Polarization of the story 
between the protagonist and the antagonist, exchange 
ofinitialthreats,Minorsconfrontationsresultinginthefurtherplanning,PolarizationofthesupportingChara
ctersintheconflict,Failureofreconciliation, 
Thefinalturningpointofthestorythatwillleadthefilmtoitsresolution, 
theConfrontationacceleratesintoa'war-
like'situation,endofthepolarizationbecomesinevitable,Preparationforthefinalbattle,Thebattle,Climax. 
 
 
TextBooks 
 

 TheThirty-SixDramaticSituations:GeorgesPolti Screenplay 
 (TheFoundationsofScreenwriting):SydField 
 TheScreenwritersWorkbook :SydField 
 ThePsychologyofScreenwriting:JasonLee 
 DeepFocus:SatyajitRay 
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DC105Directing&ProducingShortDigitalFilm 
 
Course objective: To teach the students the process of Filmmaking from Preproduction to 
PostProduction making them understand the role of every department and 
individualinvolvedintheprocessofFilmProduction. 
 

Unit1-IntroductiontoFilms/Cinema& Film Direction 
History of Films, Types of Films, Basic Film Genres, Process of Filmmaking, VariousDepartments in 
Films - Preproduction, Production, Post Production, Film Language (Shot,Scene,CameraMovements), 
Introduction,Work/RoleofaDirector,HiringtheCrew/MakingyourTeam,DirectionTeam,AssistantDirect
orsandtheirduties. 
 

Unit 2 - Identification & Vision, Role & Duties of Direction Team, 
Directing&ProducingShortDigitalFilm 

BasicResponsibilities&PersonalTraits,LeadershipCollaboration&Vision,IdentifyingThemes (Identify, 
Belief & Vision; Temperament affects vision ; Finding your 
Lifeissues),Subjectstoavoid,Displaceandtransform,TheArtisticProcess.Clap, Continuity, Master 
Breakdown, Production Scheduling, Callsheets, 
Budgeting,Recce,BaseCampOperation,ProjectDesigning&Planning, Pre-production, Production , Post- 
Production , Distribution . 
 

Unit 3 - Basic thought, story & screenplay, Act Structure, World Building and Screen 
Direction:  

Inspiration,Observation,Imagination, Act structure: Beginning,Middle,End, 
ImportanceofWorldBuilding,ImmersionofViewer,Detailing,Characterization. 
 

Unit4-ScreenDirection, Film Aesthetics,  
Technical(CameraDirection,ContinuityofMotion,180degreerule),Creative(ScreenLeft & Screen Right , 
Movement of Characters or objects within a frame, Breaking the180degreerule),  Form & Style (The 
Storyteller's Vision - Visual Design, Sound Design , 
PerformanceStyle,EditorialStyle),RhythemicDesign,DirectorialStyle;Tone: Naturalistic and Stylistic 
Approaches (Genre & Style , Naturalism, Stylization,Distancing&SuspendingBelief), Film Language & 
Storytelling, Creating Complex meaning in an image, The Edit and Montage, Time & Space, Plant & 
Payoff, Blocking , Visual Metaphors, Exposition , McGuffin, Red Herring. 
 
 
TextBooks 
 

 OnDirectingFilm:    David Mamet 
 SomethingLikeanAutobiography: AkiraKurosawa 
 SpeakingofFilms:   SatyajitRay 
 MakingMovies:   SydneyLumet 
 TheFilmmaker'sHandbook:  S.Ascher&E.Pincus 
 TheDirector'sMind:   UjjalChakraborty 
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DC106Minor Project work 

 
Course objective: To teach the students in the field of Production.  A minor project will give them a 
basis understanding how to deliver the quality project in the stipulated time frame with the focus on 
quality work. 
 
The students will prepare a minor project work under the guidance of the college faculties and it will 
be evaluated by an external examiner.  
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SEMESTER2 
 

DC201CameraandLightingTechniques 
 

Course objective: Camera is the medium through which we express ourselves or tell a story in 
theaudio-visual medium like Cinema. Coupled with lighting, Cinematography is not 
onlyinstrumentalintellingastorybutalsoplaysaveryimportantpartinprojectingthemindscape,moodandc
haracterofthestoryorascene.Itisahighlytechnicalandcreative art and goes hand in hand with Lighting 
Techniques. Lighting for Cinema andTelevision is much more than merely illuminating the subject. It 
helps to interpretthecharacter,storyandthemood. 
 

Unit1– 
HistoryofCinematography 
IntroductiontoFilmCameras,FilmDimension&Packaging,Processing&Printing,TransferFilm to Digital 
(Telecine Basic, Types pf Telecine Machine, Frames per second, File 
type,ReverseTeleCine),DigitalIntermediate,TransitionfromFilmtodigitalRecording&everythinginbe
tween. 

 
Unit2 
CameraOperation&Handling 
Alliedequipment’s, CameraAnglesandTypesofShots, Camera Movements (Use of Dolly, Tracks and 
Trolley) 

 
Unit3 
Shot composition 
Composition,Lenses&Filters 

 
Unit4  
Lighting 
Principles ofLighting, Indoor&OutdoorLighting,IntensityandColourTemperatureofLights 

 

TextBooks 
 

 CinemaasGraphicArt:JosephV.Mascelli 
 ThefiveC'sofCinematography:FreddieYoung&PaulPetzold 

 Thefocaldigitalimaging:AdrianDavies 
 DigitalCinematography:PaulWheelerBSCFBKS 
 LightingforDigitalVideo&TV: John Jackman 
 Cinematography:Theory&Practice:BlainBrown 
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DC202CinematographyII 

 
Course objective: The subject is specially designed to make students learn the technical and 
artisticelements required for television productions and documentary filmmaking andfurther 
developing the Lighting skills on a advanced level by practicing in variousconditionsandsituations. 

 
Unit1 
PrinciplesofTelevision 
InterlaceScanning,HorizontalScanning,VerticalScanning,LineInterval,HorizontalSync,Vertical Interval, 
Sync Pulse Generator, Vertical Resolution, Horizontal Resolution 
andBandwidth,ColorCompositeDigitalSignal,ColorTelevisionSystems(PAL,SECAM,NTSC),ColorPrinci
ples,ColorBars,SplitFields. 

 
Unit2 
Basics ofDigitalRecording, Muti-cameraSystem&Onlineproduction 
Composite & Component, Principle of Digital Recording, VTR Formats, Digital RecordingFormats, 
Ampex; DCT , Chromo Sampling Methods, Digital Compression, JPEG, MPEG-MPEG1-
MPEG2;Editing&Compression,DigitalSamplingandStorage, CCU (Camera Control Unit), Time Base 
Error, Multiple Camera System (Theory &Practice) 

 
Unit3 
DigitalSignalMeasurementTool, Time code in Digital Recording  
Waveform monitor, Monitoring the Digital Signal, Controlling the Camera Signal, Stabilityof the Digital 
Signal, Vectorscope, Front Panel Control of Vectorscope, Phase 
andamplitudeofcolourVectorscope.LTC,VITC,ImportantPointsrelatedtotimecode 
 
Unit4 
Directing&ProducingTelevisionProgramme, Recording Interviews/ Podcasts, Documentary Film making : 
MakingofTvProgrammeEpisodesfromconcepttofinalstage, ShootingInterviews/ShootingPodcasts, 
ShootinginNaturalLight,Importantpointstoshootadocumentary-
Generationofanidea,Research,Planning,ShotDivision,Scripting,Editing,Distribution. 

 

TextBooks 
 

 LightingforDigitalVideo&Television: JohnJackman 
 Cinematography-Theory&Practice:  Blain Brown 
 ThefocalDigitalImaging:   AdrianDavies 
 DirectingtheDocumentary: MichaelRabiger 
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DC203FilmEditing&SoundRecording 

 
Course objective: Film / Video Editing are part of post-production work in the process of 
filmmakingand Tv production. On its most fundamental level film/ video editing is the art,techniques 
and practice of assembling shots into a coherent whole. A film and 
TVprogrammeareindeedmadeattheeditingtable,Digitaleditinghasaddedcreationandintegrationofvisual
andsoundeffectstotheworkoftheeditor. 
 

Unit 1 – 
Film Editing 
Historical, Background, TheShot, VariousMethodsofJuxta-
Positioningshotsandtheirsignificance(Cut,Fade,DissolveandSuperimposition) 
 
Unit 2 - Film Editing 
PrinciplesofEditing, Aesthetics & Categories of Editing, OnlineEditingVs.OfflineEditing. 
 

Unit3-SoundRecording 
Role of Sound in Audio- Visual Media, Thesoundtrack, The microphone and the loudspeaker 
 
Unit 4: The techniques of soundrecordings 
Layingofthesoundtrack, TechniqueofSoundRecordingusingNeundoandProToolSoftware 

 
 

TextBooks 
 

 TechniqueofFilmEditing: KarelReitz&GevienMiller 
 VideoEditing- apost-productionprimer: StevenE.Browne 
 Mediagrammaroftheedit: RoyThompson 
 ReelWorld: R.K.Ramachandran 
 FilmEditing(History,Theory&Practice): Don Fairservice 
 TheRecording&reproductionofsound: Oliver  
 ReadSoundforFilm&TV: TomilsonHolman 
 ModernRecordingTechniques: Bartett&Bartlett 
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DC204FilmStudiesII 

 
Course objective: To advance the students with core subject of films, teaching them about 
theestablishment and survival of cinema. Focus will be on both International and IndianCinema. 

 
Unit1 

FilmGenresandTheories and The Golden Era of Hollywood 
 
Unit2 
TheGoldenEraofBollywood(1948-1970): Film Directors 
Bimal Roy,Guru Dutt,RajKapoor, K.Asif,NitinBose,Vijay Anand,ChetanAnand, HrishikeshMukherjee, 
ThegreatMusicDirectors 
 

Unit4 
In-DepthAnalysiswithreferencetothefollowingdirectors: 
Historical, Political, Social & Psychological Context,CompletePlot, 
overviewwithActsandPlotPointsDefinedPersonal and Motivational analysis of Major 
CharactersTheassociatedthemes,MotifsandSymbolsexplained, 
RelativelyimportantTechnologicalachievementsandInnovationsinspecificfilmshighlightingActing,Cine
matography,Editing,SoundandVisualEffects.Analysis of certain crucial dialogues and Visual narrative 
devices, Criticalevaluation, AllegoricalandMythicalreferences(wherevalid). 

 

Unit 4:  
The Great Directors 

Satyajit Ray,BimalRoy,AkiraKurosawa, SanjayLeelaBhansali 
 
 

TextBooks 
 

 Themovingimage(astudyofIndianCinema):KishoreValicha 
 HindiCinema(aninsider'sview):AnilSaari 
 GlobalBollywod:AnandamP.KavooriAswin 
 IndianCinemainthetimeofcelluloid.:AshishRajadhyaksh 
 ThecinemasofIndia:YvesThoraval 
 TheHistoryofWorldCinemas:OxfordUniversityPress 
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DC205Distribution&MarketingStrategiesofFilms 
 

Course objective: 
TheaimofthissubjectistounderstandthetrendsinthedistributionandexhibitionofFilms&TelevisionPro
grammesinthecurrentmarketscenario. 

 
Unit1 
UnderstandingtheFilmMarket 
Basics of Film market, Up’s and Down’s, Internal and External factors influencing film market 
 
Unit2 
Film Distribution 
Distribution for theatres, Distribution for OTT, Distribution for Film Festivals, DistributionforTelevision. 
 
Unit3–Film Marketing 
Advertising and Marketing techniques, Tie-ups with various TV Programmes for 
thepromotionofFilms,MediaPartnerships,RadioAdvertising,EventsforPromotion,PrintMediaAdvertisin
gandUnpaidPublicity,GimmicksforPromotingFilms. 
 
Unit4-RevenueandRecovery 
Various Rights of the Film, Revenue Sharing & Recovery, Monitoring the Box OfficeCollection. 
 
 
 

TEXTBOOKS 
 

 PrinciplesofMarketing:KotlerArmstrong 
 Media&MarketForce: V.S. Gupta &RajeshwarDyal 

 TheIndianMediaBusiness: Vanita Kohli&Khandekar 

 EntertainmentIndustry:V.ParthaSarathy 
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DC206Major Project Work 

 
Course objective:To teach the students about the comprehensive Film Production.  A Major 
project will give make them to deliver a Final Show reel as a feature Film, Documentary or a small 
budget Film. 

 

The students will prepare a Major project work under the guidance of the college faculties 
and it will be evaluated by the professional Industry experts. 
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Ordinance 

DiplomainCinematography(w.e.f.session2022-23) 
 

1. The duration of the courses leading to the Diploma in Cinematography shall be ofone academic 
year. Academic year shall be divided into two semesters i.e. July toDecember and January to 
June. Each semester shall have a minimum of 80teaching days excluding admission, 
preparation and examination days. Theexamination for the first semester of the year shall be 
held in the month ofFebruary/March and for the second semester in the month of 
August/Septemberon such dates as fixed by the Vice Chancellor and notified by the Controller 
ofExaminations of Sri Dev Suman Uttarakhand University, Badshahithaul (TehriGarhwal). 

2. The minimum qualification required to be eligible of admission is a pass with aminimum of 
50% aggregate marks in 10+2 examination of a Board of a StateGovernment, Central 
Government or a course recognised as equivalent thereto bythe University, desirably with the 
relevant or related subjects as one of thesubjectsofstudy. 

3. The medium of Instruction/Examination for the Diploma in Cinematography (DC)shallbeEnglish/ 
Hindi. 

4. 30% marks in each paper excluding Term Paper and Viva- Voce shall be assignedfor Internal 
Assessment. The question papers will be set and answer booksexaminedbyexternalexaminer. 

5.AcandidateforDiplomacoursewillbeprovidedwithamembershipCardafterthecompletionofseconds
emesterfromWesternIndianCinematographer'sAssociation (WICA) which is affiliated with 
Federation of Western India 
CineEmployees(FWICE)afterwhichtheycanstartworkingintheFilm&Televisionindustry and the 
charge/fees for the issue of respective cards will be borne by thecandidates. 

6. The Director/ Principal of the Institute shall forward the Internal Assessmentmarks on the 
basis of internal assessment to the Controller of Examinations 
atleastoneweekbeforethecommencementofthesemesterexaminations. 

7. ThePrincipaloftheinstituteshallpreservetherecordsonthebasisofwhichtheInternal Assessment 
awards have been prepared, for inspection, if needed by theUniversity up to six months from the 
date of declaration of semester examinationresults. 

8. The candidate is required to obtain Pass Marks in each of the Theory and Practicalpapers in 
aggregate of the external and internal assessment/ sessional subject toobtaining pass marks 
separately in each paper of external examinations. TheInternal Assessment award of a 
candidate who fails in one or more papers of anysemester examination shall be carried forward to 
the same examination in 
whichhe/shewillbefailed.He/shewill,however,beallowedtoreappearinonlytwobackpapers of the 
concerned semester exams with the next batch same semesterexams. 

9. Theminimumpassmarksineachsemesterexamination,shallbe: 
a. 40%marksineachpaperofInternalAssessment/PracticalTest. 
b. 40%marksinEnd-SemesterExam/Viva-VoceandPracticalExamination. 
c. 45%aggregatemarksinalltheprescribedcoursesineachsemester. 
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10. Onthebasisoftheaggregatemarksobtainedinthefirstandsecondsemesterexaminations taken 
together, the list of successful passed candidatesshall be 
placedinthreedivisionsandthedivisionshallbeawardedasunder: 
a. Thosewhopassboththesemesterexaminationsatthefirstattemptobtaining75%ormoremarksint

heaggregateshallbedeclaredtohavepassed 
with-DISTINCTION. 

b. Thosewhoobtain60%ormoremarks-FIRSTDIVISION 
c. Thosewhoobtain50%marksbutlessthan60%marks-SECONDDIVISION 
d. Thosewhoobtain45%marksbutlessthan50%marks-THIRDDIVISION 

 
11. A candidate must pass all the two semester examinations within three years of 
hisadmissiontothefirstsemesteroftheDiplomacoursesfailingwhichshe/hewillberequiredtorepeatth
ecoursedenovo. 

 
12. Acandidatewhohasfailedinoneortwopapersorfailstoappearinasemesterexaminationshallbeall
owedtwoadditionalchancesonlytoclearre-appearpapersthroughoutthedurationofacourse. 

 
13. ThecandidatesshallbeexaminedaccordingtotheSchemeofExaminationandSyllabusasapproved
bytheAcademicCouncilfromtimetotime.Acandidatewhofailsinanexamination,orhavingbeeneligible,f
ailstoappearinanexamination,shalltake the examination according to the syllabus prescribed for 
regular studentsappearingforthatexamination. 

 
14. The amount of examination fee to be paid by a candidate for each semester 
shallbeasprescribedbytheUniversityfromtimetotime.Acandidatewhore-appearsinone or two papers 
shall pay back paper fee for the examination held in the 
concernedsemesterasprescribedbytheuniversity. 

 
Evaluation 

 
The performance of a candidate in each course will be evaluated in terms ofpercentage of marks. 
Evaluation for each course shall be done by continuouscomprehensive assessment (CCA) by the 
concerned course teacher and end sessionexamination and will be consolidated at the end of the 
course. The evaluation systemofthestudentshasthefollowingtwocomponents: 

 
 ContinuousComprehensiveAssessment(CA)/InternalExamsaccountingfor30%ofthetotalmarksassign

edtotheparticularcourse;and 
 End-

SemesterExamination(ESE)accountingfortheremaining70%ofthetotalmarksassignedtoaparticu
larcourse. 

 

1.ContinuousComprehensiveAssessment(CCA)/InternalExamsinDiplomainCinematography(DC) 
 

ContinuousComprehensiveAssessment(CCA)willincludethefollowingcomponents: 
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(a) ClassroomAttendance 
 

Eachcandidatewillberequiredtoattendaminimumof75%Lectures/Tutorials/Practical. A 
candidate having less than 75% attendance will 
notbeallowedtoappearintheEndSemesterExamination(ESE). 
However, the exemption from 75% attendance will be given to those participatinginprescribedco-
curricularactivitiese.g.NCC,NSS,YouthFestivals,andSportsetc. to the extent of 20% (making 
the necessary attendance as 60% in thesecases). The claim for this exemption should be 
supported by authenticatedcertificatefromtheconcernedUniversity/collegeauthorities. 

 

(b) ExaminationPattern 
 

30% marks in each paper excluding project work/training reports and viva-
voiceshallbeassignedforinternalassessment.Thereshallbetwointernalsof30marksineachsemesterf
ortheconcernedpaperandtheaverageofthetwosessionalshall be taken into consideration to 
award the marks in internal exams. The headof the department shall forward the internal 
assessment marks on the basis of theperiodical tests to the controller of examination/registrar at 
least one week 
beforethecommencementofsemesterexamination.Ifacandidatedoesnotobtaintheminimumma
rksininternalassessment,he/shecannotappearinthesemesterexamination. 
Internal Assessment exams shall be of 1 hour duration where there shall 
bequestionscoveringtheentiresyllabusoftheconcernedpaperwiththefollowingquestionpaperp
attern: 

 

 4 short-answertypequestionsof5markseachwherestudenthastoattemptany3ofthem. 
 3long-

answertypequestionsof7.5markseachwherestudentisrequiredtoattemptany2ofthem. 
 

In discipline specific core papers, subject teachers shall access the filmmakingskills of the 
candidates and award the practical marks to the candidates out of 
thedesignatedmarksforinternalassessmentineachpracticalsubject. 

 

2 .End-SemesterExamination:End-
Semesterexamination(ESE)willincludethefollowingcomponents: 

 
a. The remaining 70% of the final marks assigned to a Diploma 

inCinematography(DC)candidateinacoursewillbeonthebasisofanend-
semesterexamination(ESE).Theend-semesterexamination 
(ESE) will cover the whole syllabi of the course for the respective 
semester.DurationsoftheEndSemesterExaminations(ESE)foreachpapershallbe3hours. 
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SECTION-A 
 
 
 

SECTION-B 
 
 
 
SECTION-C 
 
 
Total 

10 questions of Objective- 
typequestions 
(True/False, fill in the 
blanksandchoice-
basedoptions)of02 marks 
each. All 
questionsareCOMPULSARY 

08 Analytical Questions (Short-
answer type questions) of 
05markseachAnsweranyFOUR 

04Essaytypequestions(Long-
answer type questions) of 
15markseach 

(10x02=20Marks) 
 
 
 

(4X5=20Marks) 
 
 
 
(02x15=30Marks) 
 
 
70Marks 

 

b. TheEndSemesterExaminationsforDCcandidateswillbeheldinthemonthof February/March and 
July/August each year respectively and shall 
beconductedbytheuniversity.Thelastdatebywhichtheexaminationformand 
feesandfeesmustreachtheControllerofExaminationsshallbeasapprovedbytheVice-
ChancellorandnotifiedbytheControllerofExaminations. 

 
c. Indiscipline,specificcorepapers,externalsubjectexpertshallassesstheskillsof the candidates and 

award the practical marks to the candidates out of 
thedesignatedmarksforexternalassessment. 

 
d. Guidelines for paper settersEach theory question paper shall carry 70 marksand the duration of 

examination shall be 3 Hrs. The question paper shallordinarily consist of three sections to 
develop testing of conceptual skills,comprehension skills, articulation and application of skills in 
Film & Televisionfield. To assess the skills of the candidates, external paper setter shall cover 
thewhole syllabi of the concerned paper. A set of question papers for the end-semester 
examination (ESE) will be set by the Controller of Examinations, 
SridevSumanUniversity,Badshahithaul(TehriGarhwal).Thequestionpaperfortheendsemesterexami
nation(ESE)(having70marks)willhavethefollowingpattern: 

 

 
ThequestionpaperfortheESEwillhavethreeSectionsA,BandC.SectionAwillbecompulsaryof20marksa
ndconsistof10objectivetypequestionsof2marks,eachcoveringwholeofthesyllabus. 

 
Section B and C will consist of short and long-answer type questions out of 
whichcandidatewillattemptquestionsasstatedinthequestion/paperpattern/model. 

 
Totalmarks(A+B+C)=20+20+30(70marks) 
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e .At the end of 2nd semester i.e. in the month of August evaluation of thedissertation work and 
viva-voce will be conducted by the External Examiner. 
IfcandidatefailstosubmittheirdissertationontheduedatewhichwillbenotifiedbytheChairperson,latef
eeswillbechargedasperUniversityRules. 

 
3 .ConditionsforQualifyingtheOneYearDiplomainCinematography 

 
(a) Thepasspercentageineachcourseofstudywillbe40percent(bothintheoryand internal 
assessment/practical respectively) and 45% in aggregate in all 
theprescribedcoursesineachsemester. 

 
(b) It will be necessary for a candidate to pass each course separately in Internal 
andExternalExaminations. 

 
(c) A candidate is required to pass all the courses of study. If a candidate fails intheory part of all 
the papers of the university examination, he/she will have 
toreappearinthattheorycourseinthesubsequentexamination. 

 
(d) A candidate is permitted to appear in back papers only in any Two Papers in 
eachsemester.Theoryorpracticalshallbeconsideredasonepaper,butwhereapaperconsistsofboththe
oryandpractical,itwillbetreatedasonepaper. 

 
(e) If a candidate fails in internal assessment/sessional, he/she will be required toimprove his/her 
internal assessment /sessional marks/grades by doing extra work tothe satisfaction of the 
Director/Principal of the institute. Concerned Faculty 
Memberswillaccessthecandidateforawardofrevisedinternalassessment/sessionalmarks. 

 
(f) The result of the candidate will be declared when he/she will qualify in all the 
partsoftheconcernedpaper(Theory+Internalassessment). 

 
(g) Ifacandidatefulfilstheconditionof75%attendanceintheorycoursesandfulfiltheconditionsofintern
alassessmentbut,doesnotpasstheexamination(ESE)inanycourses or due to some reasons i.e. her/his 
own serious illness, accident, or onaccount of the death of the near relative, or the dates of 
states/national/internationallevelexamination/sportsandallotherextracurricularactivitiesfallondate
softhesemesterexamsorassuchcasesduringthedaysofexaminationwillbeconsideredas"fail"shallbeper
mittedtoappearinsuchfailedcoursesinodd/evensemester/session only when the examination of that 
semester is due. However, suchcandidates will have to seek permission for appearing in the 
examination fromDirector/Principal on the production of authenticated valid 
certificate/documentfromthecompetentauthority. 
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(h) All the candidates whose result is delayed in the first semester may be permittedprovisionally to 
attend the second semester. However, they must submit an affidavitduly signed by the notary to the 
college stating that she/he can be provisionallyadmitted in the second semester subject to their 
passing the concerned semesterexamination. In such case, if the candidate fails to clear all subjects 
in first semester,her/hisadmissioninthesecondsemestershallstandcancelled. 

 
4. ScrutinyandRevaluation: 

 

ScrutinyshallbeallowedinonlytwotheorypapersaspertheruleoftheUniversity. 
Revaluation of theory/practical papers is not permitted. 

 

5. CourseFee 
 

DiplomainCinematography 
 

 
 
 

S.No. 

 
 
 

Particulars 

 
 

Diploma 
inCinematography 

1stSem 2ndSem 

 
 

1. 

Admission Fee 
(includingtuition, training, 
studios,activity, 
enrolment,internet,operation
al/maintenanceandstudentact
ivityfee) 

 
 

60,000 

 
 

60,000 

6. End-SemesterExaminationFee 
 

TheexaminationfeeforeachsemesterwillbesameasprescribedbySriDevSumanUniversity,Badshahithau
l(TehriGarhwal),UttarakhandfortheDiplomaprogrammes. 

 
7. AcademicSession 

 

CommencementofSessionwillbeintimatedatthetimeofadmission.Institutewillbeopenfive/sixdaysa
weekfromMondaytoFriday.Timingsoftheinstitutemayvaryandwillbenotifiedoninstitutenoticeboar
d. 

 

TheInstitutescannotbeheldresponsiblefornon-receipt/latereceiptofapplication forms, selection 
memos etc. and other correspondence regardingaddmission. 
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The University reserves the right to postpone or cancel any of
 thecourses/activitieswithoutanyreason. 

 

AnyotherdetailsnotspecificallycoveredbytheseclauseswillbedecidedbytheVice-
Chancellorwhosedecisionwillbefinal. 

 

MediumofinstructionandexaminationisEnglishonly. 
 

8. REGULATIONS OF THE INSTITUTES/COLLEGES OF DIPLOMA
 INCINEMATOGRAPHY 

 

Once admission is done, every student must obtain an Identity Card which will besupplied from 
the Institute/ college office. It is must for student to carry the cardwith his/her photograph 
affixed on the same present it for inspection whendemanded.. Institute/College will not 
allow students to attend classes andpracticaletc.unlesssheorhehasIdentitycardwithher/him. 

 

It is must for student to attend theory classes, practical and tutorials of theInstitute/college 
and take active part in group discussions, extempore, synopsiumand assignments as arranged by 
the Institute for hands on experience and toequip them with the filmmaking skills. Students 
must not absent themselves fromany of the Institute's /college curricular and co-curricular 
activity without theprior permission of the Director/Principal. Such absense without leave may 
lead toloss of exams, since to appear for the semester exams, a Student has to completeto the 
satisfaction of the Director/Principal the course of study prescribed for 
theclasstowhichthestudentbelongs. 

 

Eachstudentisrequiredtocomplete75%attendancefailingwhichsheorhewillbe disqualified from 
sitting for the final examination. Shortage in attendance canbe condoned on Medical grounds 
(supported by a medical certificate from 
aregisteredMedicalPractitionerproducedbyacandidateatthetimeofillnessorimmediatelytherea
fter)orforanyreasondeemedsatisfiedbytheDirector/Principal. 

 

Conduct of the students in their classes as well as on the premises of the 
instituteshouldnotcauseanydisturbancetothefellowstudentsortootherclasses.TheDirector/Prin
cipalmayexpelastudentwhoseworkorconductisnotsatisfactoryandthefeespaidwillbeforfeited. 

 

Studentsmustnotloiteraroundtheinstitute/collegepremiseswhiletheclassesareon.Studentswhe
nfreeshouldmakeuseoftheInstitute's/CollegeLibrary.SmokingisnotpermittedinsidetheInstitutes'
scampus. 
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StudentsshalldonothingeitherinsideoroutsidetheInstitute/Collegecampusthatmayinanywayinte
rferewithitsordinaryadministrationordiscipline. 

 

StudentsareexpectedtotakepropercareoftheInstitute'sorcollegepropertyand to help in 
keeping the premises neat and tidy. Any damage done to theproperty of the Institute/College 
by disfiguring walls, doors, or breaking 
furniturefittingsetc.isabreachofdisciplineandliabletoseverepunishmentrecoveryoflossandfines
. 

 

If for any reason the continuance of a student in the institute/college is harmful 
intheopinionoftheDirector/Principal.Thisshallbefinal,detrimentaltothebestinterest of the 
Institute/ college. The Director/Principal may ask such students 
toleavetheInstitute/collegewithoutgivingreasonforhisdecision. 

 

Absensewithoutleaveisconsideredabreachofdisciplineandisliableforfines.Noleavewillbegrante
dwithoutpreviousapplication,exceptincaseofillnessoremergency. Prior permission must be 
obtained for all other leave form 
theDirector/Principalwhowillconsidertheapplicationonindividualmerits. 

 

Name of the student, continously absenting himself for five days withoutpermission , shall be 
struck off the Institute rolls. The students can be 
readmittedonapaymentofresdmissionfeeofRs.1000/-
withinfiveworkingdaysincasetheDirector/Principalissatisfiedthattheabsensewasduetocircumsta
ncesbeyondthe control of the student. A candidate who does not join the course 
afterdepositingthefeefor10continousworkingdaysoracandidatewhosenameisstruckofffromthe
rolloftheinstituteandhe/shedoesnotseekre-
admissionfor5workingdaysfromthedayher/hisnamewasstruckoff,her/hisadmissionwillstandcan
celledandseatswillbegiventothecandidateonlist. 

 

 Non-complaince of the rules of the Institute/College can also be dealt by means 
ofsuitablefinesanddisciplinaryaction. 

 

 Candidates are not allowed to do any part time job or any other course ofEducation along 
with the training. Defaulter shall be terminated at the solediscretionofDirector/Principal. 

 

 TheInstitute'sauthoritycannotacceptanyliabilityinrespectofanyaccidentastudentsustainswhi
leengagedinpracticalwork,vocationalworkorduetoanyothercause. 

 

 The progress report of student's performance is sent to their parents on 
amonthlybasis.TheparentswhodonotreceivetheprogressreportmaycontacttheDirector/Princi
palonanyworkingday. 
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SCHEMEFORAFFILIATIONTOTHEINSTITUTE/COLLEGESFORDIPLOMAINCINEMATOGRAPHY: 
 

1. BROADNORMS/GUIDELINESFORAFFILIATION: 
 

a. Institutes registered as a Society or an Educational Society or registered as a Trustor under Section 
25(1)(A)(B) of Companies Act, either already running the academicprograms or newly established, 
having adequate infrastructure as per Norms &Standards notified by the University may apply in 
the prescribed format to theUniversity,withinprescribedtimelimit. 

 
b. TheapplicantinstitutewillbeinformedaboutthestatuswhethertheInstituteisshortlistedforinspect
ionuponscrutinyofapplication.Institutesnotshortlistedforinspections shall be notified and the 
application fee shall be refunded by theUniversity. 

 
c. Inspection Committees appointed by the competent authority shall 
undertakeinspectionstoverifytheinfrastructuralrequirementsavailableandtheCommitteeshall 
submit its report to the Registrar, SDSUV in confidential cover by filling 
thechecklistprovidedbytheUniversity. 

 
d. Expenses towards inspections shall be borne by the applicant institute, 
whichwouldincludelocaltransport,lodging/boardingforinspectionteammembers. 

 
e. BasedoninspectionreportandpresentationtobemadebytheauthoritiesoftheInstitute before the 
affiliation committee, final recommendation will be submitted 
bytheaffiliationcommitteetothecompetentauthorityoftheUniversityforApproval.Uponapprovaloft
hecompetentauthority,theapplicantInstituteshallbegrantedprovisional affiliation to begin with for a 
period of three years which shall be reviewedsubsequently on yearly basis, for a maximum period 
of 5 years. Upon successfulimplementation of the educational programs and adherence to the 
terms 
ofagreementforfiveyears,theUniversitymayconsiderthecaseforregularaffiliationoftheInstitutewitha
provisionofreviewonthreeyearlybasis. 

 
f. EachInstitutegrantedprovisionalaffiliationshallhavetosignanagreementwiththeUniversityandpro
videnonrevocablebankguarantee. 
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Courseforwhichi
nstitute wish 
toapplyfor 

 
 
Diploma 
inCinematograph

Application
Fee 

 

 
Rs.5,000 

ProcessingFee 

 
 

Rs.25,000(One-
Time,Non-

FDR* 

 
 
 
Rs.1,00,000 

2. GUIDELINESFORAFFILIATION 
 

The concerned institution/college seeking approval of Sridev Suman 
UttarakhandUniversitytorunDiplomainCinematography(DC)Programmeisrequiredtoapplyindividu
allyasperthenormslaiddownforapprovalbytheUniversity.Applicationsshall be processed by way of 
obtaining an application on payment of Rs. 5,000/-along with the processing fee. The application 
shall be processed as per theprocedure of approval for Diploma courses. Once the application for 
seeking approvalisclearedbytheexpertvisitcommittee,theLetterofApproval(LOA)shallbeissuedto 
the institution/college to run the course within the purview of the 
UniversityOrdinances.ValidityoftheLetterofApproval,ifissued,shallbeforthreeAcademicYears from 
the date of issue of Letter of Approval. Extension of approval shall beissued separately with the 
same procedure as it is for the first-time approval. AnExpert Visit Committee may be conducted any 
time before the first batch of 
studentshaspassedout,toverifythefulfilmentofthenormsaspernormsoftheUniversity. 

 
New Institutions granted Letter of Approval shall comply with the appointment ofFaculty and 
Director/ Principal as the case may be, as per Policy regarding 
minimumqualificationspayscalesetc.,asprescribedbytheUGC/AICTE/NCHMCT.Institutions/Colleges
shallappointFaculty/Principal/DirectorandotherSupportingStaffandAdministrativeStaffstrictlyinac
cordancewiththemethodsandprocedures of the University/State Government, and as applicable 
in the case ofselectionproceduresandselectionCommittees. 

 
3. FEEDETAILS: 

 
For every affiliating institute who wish to affiliate with SDSUV, Uttarakhand 
forDiplomainCinematographyProgrammeshallhavetopaythefeeasprescribedbytheUniversitybelo
w. 

 
 

 

*FDR should be in favor of Sridev Suman Uttarakhand University, Badshahithaul(TehriGarhwal) 
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Programme 

 
 
 
DiplomainCinematography 

LandAreaRequirementsinSq.Ft. 

(i) APPLICATION FEE Following application/scrutiny fee will have to be submitted 
bytheapplicantInstitutesalongwiththeapplicationthroughDemandDraftdrawninfavourofSDSUVpaya
bleatChamba(TehriGarhwal). 

 
a) ApplicationFeeforDiplomainCinematography 5000/- 

 
b) ApplicationScrutiny/ProcessingFee 25000/- 

 
4. BANKGUARANTEEVALUE 

 
Institutes/CollegesgrantedaffiliationbytheUniversitywillhavetofurnishthenon-
revocableBankGuarantee(FDR)aspervalueindicatedbelow: 

 
a) Intakeupto60studentsinCertificateProgram-Rs.0.50lakhs 

 
b) Intakeupto60studentsinDiplomaProgram-Rs.1.00lakhs 

 
c) ForeachseatinDiplomaCourse-Rs.10,000 

 
5. LANDREQUIREMENT: 

 
The applicant Institute should possess land as given below, registered in the name 
ofSociety/Trust(undisputed)ornotlessthan10yearsofleaseofunitaryland,leasedbyland 
owner/Central/State Govt. organization, as the case may be. Certain norms 
havebeenlaiddownfortheLand/Built-uparearequirementforinfrastructuralfacilitiesi.e., land, 
classroom, tutorial rooms and practical labs etc. The Promoter 
Society/Trust/institutionshallhavetheLandasrequiredandhasitslawfulpossessionwithclear title in 
the name of the Promoter Society/ Trust/institution on or before the 
dateofsubmissionofapplication.However,ithasbeenproposedbytheUniversitythatany 
college/institution may have a leased land where the building has 
beenconstructedtorunthesaidcourseofCinematography.Asstatedabove,Institution/collegemayals
ofunctioninatemporarycampuswiththeprovisionthatthat they must have a lease agreement of 
rented building. Norms for LandrequirementandBuilt-upareaforInstitution/Collegeshallbeasfollows: 
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Alongwiththeapplication,theInstitute/Society/Trusthastoattachonesetofregisteredlanddocumentsorr
egisteredleasedocuments. 

 
5.1. Minimum Built-up Area Requirements: Although the Institution/College shall beapplying for the 
First Year, the proposal for the Building(s) and the Plans are requiredtobesubmittedasunder: 

 
a. Institution/College is required to submit the approved and sanctioned BuildingPlans from the 
Competent Authority considering the Total Built up area as required 
toruntheProgramme(s)andtheDivision(s)/Department(s)fortheentiredurationoftheCourse 

 
b. Institution is required to submit an Occupancy/ Completion Certificate 
(asapplicable)fromtheCompetentAuthorityclearlystatingthattheBuilding(s)is/arefullydevelopedan
dreadyinallrespectsfortheintendeduseconsideringtheTotalArea as required to run the 
Programme and the Divisions/ Departments for theCourse. 

 
5.2. InfrastructureforRunningDiplomainCinematography 

 
1. Library: Well-maintained library with a large collection of text and reference 
booksofCinematographyisalsorequired.Thelibraryshouldbebasedonmodernset-upwith computer 
in it which supports study and research. Cinematography 
studentsmustbeencouragedtousehandouts,journals,magazinesandperiodicalsavailable. 

 
2. Computer Lab: The computer facilities of the Institute/college must cater the needsof students of 
Cinematography. The Computer lab should be equipped with 
thehardwareneededtosupportteachingandresearchinareasofexpertisewithintheCollege. 

 
3. FilmStudios:FilmStudiosaretheneedofthehourtobespecificallydesignedtocater to the demands 
of training courses organized for Film & Television institutes 
inordertoimprovetheirfunctionalefficiencyforthehighlylucrativefilm&televisionindustry. Hence, 
there must be one studio for strong mental built-up through 
Lecture,groupdiscussion,practical,exercises,games,inventoriesandcasestudies. 
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Infrastructure 

 

Classrooms/ Tutorial 

RoomsComputer 

LabSeminar/Conference 

HallLibraryandResourceCent

No. of Rooms 
requiredCarpetAreainS
q.ft.perRoom 

2 

1 

1 

1 

No. of Rooms 
requiredCarpet Area in 
Sq. ft. perRoom 

300 

115 

150 

150 

4. InstructionalArea(CarpetArea)insq.ft.AreaforInstitution/Colleges 
 

 
OftheTotalNumberofClassroomsrequired,atleastONEshallbeaSmartClassroomforinteractivelearning. 

 
Norms for affiliation and land requirement shall be as per the SDSUV Ordinances 
forseekingapprovalforaffiliation. 


